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DUTCH DRAWINGS 


UTCH drawings are among the finest achievements in the 

history of graphic art. They are important, not only for 
their great variety and technical inventiveness, but because of 
the influence they exerted on the art of later centuries. The 
Dutch contribution to nineteenth-century English art is par- 
ticularly apparent in the work of Constable, which in turn in- 
fluenced French art. Until a short time ago, the Museum’s 
collection contained a few Dutch drawings, the best of them 
by Jan van Goyen, Abraham Bloemaert, and Pieter Molyn.' 
Recently, however, the Museum has acquired landscapes by 
Roeland Savery, and Nicolas (Claes Pietersz) Berchem, and a 
figure drawing by Philips de Koninck, that are material addi- 
tions to this group. 

The rise of Holland as an independent nation during the 
seventeenth century stimulated great artistic production. De- 
spite a hundred years of war and invasion, the Netherlands 
became a leading maritime power, with prosperous merchants 
and traders who were willing to provide patronage for the rich 
art that was developing. This art, based upon daily life, ob- 
jective and naturalistic in approach, and essentially Protestant 
in viewpoint, reflected the simplicity and directness of taste of 
the middle classes. The artists of the period were technically 
excellent and as capable in drawing as in painting—some of the 
greatest draftsmen of all time were among them. They excelled 
in figure drawing and portraiture, and developed a remarkable 
and unique landscape style. Not only were they occupied with 
studies of their native land, but some who visited Italy and the 
Alpine country added mountain scenery to their portrayals of 
the low level terrain of Holland. These drawings were not 
merely sketches, but often finished compositions which came 
to be prized as highly as paintings. 


1 Van Goyen: 29.542; 29.548. Bloemaert: 40.737. Molyn: 29.541. 
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Roeland Savery was one of the most versatile artists of the 
seventeenth century and “Hollow Tree’” is a typical example 
of his fresh free use of pen and ink and color washes. Savery, 
who was born at Courtrai in 1576 and died in 1639 at Utrecht, 
came to Holland in 1591, where he may have been a pupil of 
Hans Bol. He worked in Amsterdam until 1604, when he was 
called to the court of Emperor Rudolph II at Prague. His work, 
which shows the influence of the earlier Flemish landscapists 
Paul Bril and Jan Brueghel, conveys a powerful impression of 
panorama as well as isolated detail. The Museum’s new acces- 
sion is in contrast to Savery’s many elaborately detailed draw- 
ings of the landscape of the Tyrol. In ‘Hollow Tree” he em- 
ploys a more generalized treatment of foliage, tree bark, roots, 
bushes, etc., and yet, through the vigor of his delineation, he 
achieves the effect of a minutely detailed drawing. Although 
such drawings were ends in themselves, Savery often used them 
as studies for his painting compositions. 

Of the generation of the mid-century is Nicolas Berchem who 
was born in 1620. He was the pupil of his father, Pieter Claesz, 
and worked also with Pieter de Grebber and Jan Wils. It ap- 
pears likely that he went to Italy before 1642, where he became 
familiar with artists (perhaps even Claude and Poussin) who 
were working in the Roman Campagna, and whose influence is 
reflected in his paintings and drawings. His paintings of shep- 
herds, and peasant groups with animals, suggest particularly 
the Genoese, Castiglione. Berchem returned to Holland in 1645 
and lived in Haarlem until 1677. In that year he moved to 
Amsterdam, where he remained until his death in 1683. After 
his Italian sojourn, his landscape style possessed an idealized 
pastoral quality which he skillfully developed into the personal 
manner that characterized his prodigious output for the rest 
of his life. 

“Mountainous Landscape’’ is a large and brilliant drawing 
of a rocky Alpine pass with pastoral overtones, typical of 
Berchem. It was intended as a finished picture and signed, 
N Berchem f., and its remarkable state of preservation attests 
to the care of its previous owners. A winding road in the fore- 
ground ascends to a plateau, where a group of merchants have 
halted to shoe one of their donkeys. Their dog barks at a group 
of travelers who are quenching their thirst at a pond. In the 


2 58.315. Watercolor drawing. 316 x 473 mm. Ex colls.: Ginsburg (Lugt 1145); Reitlinger 
(Lugt 2274). 
3 58.410. Lead pencil drawing. 304 x 520 mm. 
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THE TRICK-TRACK PLAYERS 
Pen and ink drawing 
Philips de Koninck, Dutch, 1619-1688 
Gift of Dr. Sherman E. Lee 
In memory of his father, Emery H. I. Lee 
mid-distance, the road leads to an arch in the overhanging 
cliffs, through which a herdsman drives his cattle and sheep. 
The rocky escarpments in the upper left of the drawing are 
heavily wooded. To the right is sky and a hazy distant land- 
scape of valleys and ridges, in which one can see turreted castles. 
As in the Savery drawing, the detail is generalized, but still it 
conveys the various qualities of rock, trees, and underbrush. 
The third drawing, “The Trick-Track Players’”* by Philips 
de Koninck, is a pen and ink study of three men playing a game 


called ““Trick-Track,” a kind of backgammon, played with dice 
4 58.373. Pen and ink drawing. 187 x 167 mm. Ex colls.: C. Fairfax Murray; Raibano; Backus; 
H. S. Olivier (Lugt 1373). H. Gerson, Philips Koninck, (Berlin, 1936) z. 246. 
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and a board. Koninck was born in Amsterdam in 1619 and 
studied painting with his brother Jacob at Rotterdam. From 
1641 he lived in Amsterdam and came under the influence of 
Rembrandt, whose figure style is suggested in this drawing. 
Primarily known as one of the great masters of landscape, 
through his contact with Rembrandt he inherited an affinity 
for the work of that earliest of Dutch landscapists, Hercules 
Seghers. From the art of Seghers he acquired a deep under- 
standing of the special quality of the Dutch lowland, and its 
panoramic sweep. 

Koninck also did a number of religious drawings that ap- 
proached the style of Rembrandt. Under the influence of his 
friend, the painter Vondel, he did a series of genre drawings of 
peasants that are related to Flemish work of the period. “The 
Trick-Track Players,” which also shows his familiarity with the 
figure types of Adrien Brouwer, is an example of this type, and 
closely resembles such drawings as ““The Joyous Peasants” 
(Gerson Z.245) and “The Drinking Party” (Gerson Z.244). 
Except for the fact that the Cleveland drawing does not have 
heavy sepia washes, it bears a close relationship to “The Village 
School” (Gerson Z.264), which is in the collection of the Pier- 
pont Morgan Library in New York City. In both drawings, the 
pen strokes, the cross hatching, and the general character of 
the draftsmanship are similar. HENRY S. FRANCIS 


MARCH LECTURES 


In connection with the exhibition of Dutch drawings, the 
Museum will present two talks by distinguished scholars in the 
field of Dutch art. On the evening of Wednesday, March 4, at 
8.15, K. G. Boon, Curator of Prints at the Rijksmuseum in 
Amsterdam, will lecture on “Aspects of Dutch Draftsmanship,” 
and on Friday evening, March 6, at 8.15 Wolfgang Stechow, 
Professor of Art History at Oberlin College, will lecture on 
“Dutch Master Drawings.” 

Bernard V. Bothmer, Associate Curator in the Department 
of Ancient Art at the Brooklyn Museum, will speak Friday, 
March 13, at 8.15 p.m. on “The Landscape and Architecture of 
Ancient Egypt.” On Sunday afternoon, at 3.30, March 22, 
Meyer Schapiro, Professor of Art History at Columbia Univer- 
sity will lecture on ““The Arts of the Manuscript in the 11th and 
12th Centuries.” 

All of the above lectures will be held in the auditorium at The 
Cleveland Museum of Art and will be illustrated with slides. 
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“CHRIST PREACHING” BY REMBRANDT VAN RIJN 


In honor of William Mathewson Milliken, one of its most 
distinguished members, The Print Club of Cleveland has given 
to the Museum Rembrandt’s famous etching “Christ Preach- 
ing” (Hind 256).' The impression, the most brilliant to appear 
in many years, is a fitting tribute to Mr. Milliken’s taste and 
connoisseurship, in keeping with the high quality of the collec- 
tions he assembled for the Museum during the years of his 
directorship. 

Rembrandt is the greatest example of an artist whose prints 
are considered as important as his paintings. In a prodigious 
output of approximately 600 paintings, about 300 etchings and 
drypoints, and over 3000 drawings, Rembrandt treated a wide 
variety of subjects, including portraits, themes from the Old 
and New Testament, landscape, mythology, history, genre, and 
allegorical subjects. In both his paintings and etchings, his 
portraits are more numerous than scriptural subjects, whereas 
in his drawings biblical themes far exceed portraits. Rembrandt 
did very few portrait drawings, but over 600 drawings of Bible 
subjects. 

The Latin School which Rembrandt attended included 
thorough religious instruction in its curriculum. This, aug- 
mented by a devout religious family environment common to 
his time, provided a fertile soil for his continuous spiritual 
development. While a life-long preoccupation with biblical 
subjects followed naturally, nevertheless the effort Rembrandt 
devoted to their production was unusual since the prevailing 
Calvinism discouraged all pictorial representation of religion 
in churches. Rembrandt’s large production of religious works 
attests to his perseverance in the face of strong opposition, 
and to the depth and seriousness of his interest in such subject 
matter. 

Rembrandt’s etchings fall into three major periods. In 
the first from about 1628 to 1639, the pure etched line pre- 
dominates. The early etchings are achieved by short, scratchy, 
delicate lines of considerable flexibility or broad open lines as 
dictated by his draftsmanship. Many of them have the sketchy 


1 58.306. H. 156 mm.; w. 208 mm. Arthur M. Hind, Catalogue of Rembrandt's Etchings (London, 
1924), vol. I, p. 107, no. 256. The Museum’s impression comes from the collection of Pierre 
Remy, Paris (Lugt 2173), which may vouch for its quality, for through his hands passed many 
of the finest prints dispersed in the eighteenth century. The print later found its way into the 
collections of Hermann Weber of Bonn, Germany (Lugt 1383), and Atherton Curtis of New 
York and Paris (Lugt 94). 
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appearance of his drawings. Impressions owned by the Museum 
illustrating this first phase are ‘“‘Studies of the Heads of Saskia 
and Others” (Hind 145) of 1636, ““The Return of the Prodigal 
Son” (Hind 147) of 1636, and “Rembrandt Leaning on a Stone- 
Sill” (Hind 168) of 1639. 

In the second period from about 1640 to 1650, drypoint, 
already in use at the end of the first period, played an increas- 
ingly important part in the formation of his graphic style. 
Rembrandt, in addition to using drypoint for linear emphasis, 
saw in the tonal effects to be obtained through it, great possi- 
bilities for furthering his experiments with chiaroscuro. The 
period reached its culmination in such prints as the Museum’s 
“The Three Trees” (Hind 205) of 1643, “Ephraim Bonus’ 
(Hind 226) of 1647, ““Rembrandt Drawing at a Window” (Hind 
229) of 1648, and the celebrated “‘Christ with the Sick around 
Him,” popularly known as the “Hundred Guilder Print,’ 
(Hind 236) of 1649. 

In the third and final period, from about 1651 to 1661, 
Rembrandt continued to use drypoint with etching. His in- 
creasing skill and sureness of execution and the greater breadth 
of handling of light and shadow are admirably illustrated in the 
print of “Christ Preaching,’ also known as ‘“‘La Petite Tombe,’”* 
of about 1652.* Here, within a small print, is one of the most 
compact, beautifully conceived and -perfectly realized of all 
Rembrandt’s compositions. His profound understanding of 
humanity and his penetrating insight into character are fully 
revealed here. The mysterious depth of the baroque treatment 
of the earlier similar subject, the “Hundred Guilder Print,’”® 
(here illustrated) is now replaced by a classical simplicity and 
compelling directness, without losing spiritual significance. 
There is an advance over the earlier print in the refinement of 
2 Among other prints from the last period in the Museum’s collection are “Clement de Jonghe”’ 

(Hind 251) and “The Blindness of Tobit” (Hind 252) of 1651, “The Descent from the Cross 
by Torchlight” (Hind 280) and “Christ at Emmaus” (Hind 282) of 1654, “Jacob Haaring” 


(Hind 287) of 1655, and “Peter and John Healing the Cripple at the Gate of the Temple” 
(Hind 301) of 1659. 

3 The alternate and popular title, “La Petite Tombe,” originated in the name of the connoisseur, 
La Tombe. The name “‘La tombisch plaatgens,” i.e., La Tombe’s little plate, appeared in 
Clement de Jonghe’s inventory of 1679. Gersaint, the French cataloguer of Rembrandt’s 
prints, misinterpreted the inventory entry as “la tombe,” taking the stone elevation on which 
Christ stands to be a tomb. 


4 With some justification Ludwig Miinz (Rembrandt's Etchings [London, 1952], vol. II, p. 
108, no. 236) dates it much later because of the close resemblance of the Christ type with 
dark beard in this print to the one in “Christ and the Woman of Samaria,” of 1657 and 1658. 


5 42.757. H. 281 mm.; w. 393 mm. (Hind 236, state I/II). Bequest of John L. Severance. 
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CHRIST WITH THE SICK AROUND HIM, RECEIVING LITTLE CHILDREN 
Etching and drypoint 
Rembrandt Harmensz van Rijn, Dutch, 1606-1669 
Bequest of John L. Severance 


compositional balance and in the unifying power of the dry- 
point. It is Rembrandt’s intimate and personal interpretation 
of Christ’s compassion in his act of blessing. 

Rembrandt’s etchings were very popular throughout all 
periods of his life and he had an almost immediate sale for 
his prints and for the various states of them. Despite this 
and, except for one print of 1665, Rembrandt produced no 
prints after 1661, reserving all his time thereafter for his 
painting. Perhaps he felt that in his many prints he had ex- 
ploited the medium to the extent of his needs. 

Unlike his contemporaries, Rubens and Van Dyck, whose 
interest in the etching technique stemmed from a desire to 
reproduce their paintings, Rembrandt developed etching into 
an independent and individual art which has never been 
matched. The skill gained in the printing of all his own plates 
furthered his technical knowledge immeasurably, and accounts, 
too, for the excellence of many extant impressions and the 
personal quality of the printing. He fully realized the immense 
potentialities of the medium and used it for the expression of 
his noblest aspirations. LEONA E. PRASSE 
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MEMBERSHIP REPORT 


Since the last report published in the January 1959 Bulletin the 
following names have been added to the Membership lists: 


FELLOW FOR LIFE 
Newman T. Halvorson 


LIFE 
Mrs, Ralph J. Failor 


FELLOW 


Mr. and Mrs. Ellsworth H. Augustus 


Mrs. Wilbur W. Merkel 


SUSTAINING 


Havre, Samuel L. 
Smalley, Mrs. Blanche E. 


TRANSFERRED FROM ANN) AL TO SUSTAINING 


Allen, H. L., Jr. 
Austin, Allan S. 

Beall, Mrs. Patricia H. 
Bialosky, Mrs. L. F. 
Eakin, Paul J. 


Abbott, Mrs. G. R. 
Ackroyd, Mrs. Creighton E. 
Alexander, Charles L. 
Anderson, Mrs. Lucille 
Applebaum, Mrs. Arnold 
Arth, Patricia 

Aspell, William T. 

Bacon, Mrs. M. Carle 
Bacon, William E. 

Barker, Mrs. Edward E..,Jr. 
Bartel, Charles A. 

Barto, Mrs. Al 

Barton, Howard A. 
Beasley, Mrs. Robert M. 
Beder, H. W., Jr. 

Bell, Philip H. 

Benade, Mrs. Martin 
Bender, Mrs. Karl 

Benes, Helen V. 

Benze, Estelle 

Berkobein, Oscar C. 

Berry, Mrs. P. M. 

Bevis, George E. 

Bickse, Mrs. E. C. 

Billens, William F. 

Bing, Allan 

Binkley, Mrs. G. W. 
Birch, Dr. John Harvey, Sr. 
Black, Frank F. 

Black, Mrs. Russell 

Blake, Marian L. 
Blattberg, B. 

Blossom, Stephen 
Bosworth, Frederic M. 
Bowling, Mrs. G. F. 
Bowman, Dr. James A., Jr. 
Bradler, Mrs. Charles W. 


Frost, Mrs. Allen H. 
McCorkle, Dr. Hugh F. 
Rack, Dr. Frank J. 
Soltz, Mrs. Alfred 


ANNUAL 
Brennen, Mrs. Vincent 
Brook, Dr. Marvin G. 
Brooks, Samuel L. 

Brown, W. H. 

Bruce, C. W. 

Buckwell, George D. 
Bullard, Leonore 

Busse, Ellis E. 

Campbell, Mrs. Robert M. 
Candell, Mrs. Earl B. 
Carstensen, Mrs. A. P., Jr. 
Cathcart, Dr. Thomas R. 
Cermak, Albina 
Chappell, Mrs. Homer G. 
Clement, Dr. Kenneth W. 
Clendenen, Bertha 
Cleveland, Theodore S. 
Cliff, Grace M. 

Cline, Kenneth 

Clokey, F. Campbell 
Cohn, Dr. Jay B. 
Conklin, Janis Mae 
Coolidge, Mrs. Alexander 
Corina, 

Mrs. Jacquelyn Huth 

Corl, William T. 
Crook, George 
Dalton, Mrs. John 
Danco, Leon A., Jr. 
Dasher, Mrs. Paul J. 
Daykin, Dorothy A. 
Dean, George E. 
Deckman, Mrs. Charles G. 
DeHart, Mrs. Jack 
DiBenedict, Evelyn J. 
Dietsch, Robert 

Disbro, Roger W. 
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Streeter, Dr. George A. 
Van Skaik, 

Mrs. William H. 
Weil, Dr. Andre A. 
Zimmerman, Mrs. Henry A. 


Dobyns, Mrs. Brown M. 
Dods Madison H. 
Donnelly, 

Mrs. Charlotte W. 
Dowd, Mrs. C. Richard 
Druckenbrod, Lawrence 
Duffy, Martin F. 
Dupertuis, Dr. C. Wesley 
Dusenbury, Mrs. Warren 
Eastman, Sidney L. 
Ellibee, Mrs. Charles R. 
Emerman, Dr. Bernard H. 
Evanko, Mrs. Ann 
Fawcett, Mrs. James E. 
Fecko, Mrs. Paul 
Feil, Mrs. George H. 
Findley, Mrs. Richard C. 
Fineburg, Mrs. S 
Finley, Mrs. Harvey E. 
Folckemer, R. Harper 
Folkens, Marguerite 
Forbush, Mrs. Richard 
Fouse, Mrs. Donald W. 
Fox, D. 

France, Mrs. Elmer 
Frank, Mrs. Robert 
Freed, Mrs. A. Robert 
Friedman, Mrs. Jeanne N. 
Frisberg, Jeri 

Gabriel, William J. 
Gaeth, John P. 
Gallenstein, Robert 
Gates, Mrs. Edith 
Geiger, Kathryn 
Gerson, Gerald 
Gersting, Dr. John 
Geschwind, Janet 
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Geuder, R. A. 

Gillespie, David 

Gilmore, Edward J. 
Glassman, Mrs. Ben 
Gold, Robert 

Goldberg, Leo 

Goldrich, Mrs. Ernest M. 
Goler, Mrs. George 
Goodhue, Sarah 
Goodman, Mrs. Margaret 
Gordon, Mrs. Allan I. 
Graham, Mrs. George G. 
Grayson, Robert J. 
Greenbank, Thomas Kelly 
Greene, F 


Greenwald, Mrs. Warren M. 


Gross, Richard H. 
Groves, Emily Ann 
Gruber, Mrs. Paul 
Gue, Charles T. 
Gundersen, 

Mrs. Einar K. A. 
Gutter, Daniel 
Hackenburg, Mrs. Aubrey 
Hackett, Phyllis B. 
Hamilton, Bonnie Lee 
Hanke, Mrs. Alvin A. 
Harden, A. G. 

Hare, Mrs. William E. 
Harris, Benjamin B. 
Harris, Mrs. Bruce R. 
Harris, Irwin 

Hartnett, Mrs. Janet M. 
Hauserman, Ben M. 
Havens, Mrs. George 
Hausser, Herbert J. 
Hausser, Norman M. 
Hemlock, Arthur M. 
Hennig, Robert F. 
Hermann, Mrs. Karl 
Hermann, Mrs. Philip J. 
Hickox, John B. 

Hinkel, Erna E. 
Hodson, Ruth 

Hofer, Reverend Henry J. 
Hoke, Maurice J. 
Holden, Mrs. Arthur S. 
Honegger, Pierre F. 
Hotchkiss, David 
Hrones, Dr. John A. 
Huddleston, Charles E. 
Hudig, John 

Hughes, Thomas F. 
Hughes, Walter R. 
Hukill, Georgia 

Hull, Charles B. 
Hunkin, W. J. 

Hussey, Reverend James 
Irish, Dr. Keith R 
Jacobson, Leo 

Jaczko, Mrs. Leslie 
Jarchow, Mrs. C. C 


Jeavons, Norman S. 
Jelepis, Mrs. Joanne 
Jensen, Jenny 
Johansson, Helge 
Johnson, Marion 
Johnson, Mrs. W. H. 
Jones, Alice M. 
Kaufman, William 
Keal, Irl Edmond 
Keese, Mrs. Mildren Alcorn 
Kerstetter, Keith D. 
Mrs. Sanford 
King, A. 
Klein, George R. 
Kochanowski, John 
Kohnstamm, Mrs.Frank R. 
Kolb, Mrs. Lee R. 
Koppelman, Harry 
Kovar, Frank T. 
Kramarz, Mildred T. 
Kraus, Clara S. 
Krauss, Mrs. H. D. 
Kreinbring, Edward W. 
Krenzel, Mrs. Mary C. 
Krohngold, Bertram J. 
Kubacki, John 
Lamb, John B. 
Langstaff, Dr. Donald E. 
Lasch, Charles 
Leitch, Mrs. Robert A. 
Lendzian, Mrs. John F. 
Leonard, Lura 
Leone, Mrs. John 
Lodge, Roxie 
Loeb, Melvin D. 
Logan, Warner C. 
Loshing, Clement T., Jr. 
Lowe, Mrs. Connie 
Lyon, Dr. Donald Ray 
McCubbin, James W. 
McGraw, Mrs. W. H. 
McKay, Mrs. Irene T. 
McKenna, William 


McKenzie, Mrs. Gerald G. 


MckKiel, Mrs. Dorcas 
Madorski, Mrs. Meyer 
Mager, Herbert L. 
Main, Mrs. Russell 
Mamrack, Edward 
Mapes, Edwin J. 
Marks, Alvin 

Marks, Mrs. Jules 
Markus, Edward 
Marston, Mrs. P. T. 
Matheny, Lou 
Maxwell, Mrs. William 
Mayer, Mrs. John M. 
Meldon, Samuel L. 
Melling, Brian 
Merritt, Mrs. Anna 
Mervis, Mrs. Hyman J. 
Metzner, Raymond D. 
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Miller, Mrs. Allan 
Miller, Dr. Edward 
Miller, Mrs. J. J. 
Miller, Mrs. John C. 
Mitchell, Fred 

Monroe, Alice 

Moses, Clarence S. 
Morison, Mrs. William M. 
Morris, William H. 
Morrison, Mrs. Max 
Moss, Nelson 

Moulton, E. Phillips 
Mueller, Mrs. Homer L. 
Multhaup, Bruce H. 
Murray, Mrs. R. F. 
Myers, Mrs. L. L. 
Nacey, Rachel 

Narrow, Leonard 
Needs, Mrs. Helen F. 
Neidhardt, Paul W. 
Nelson, William M., Jr. 
Newman, Mrs. Elizabeth 
Nicaise, Mrs. Nell 
Nierman, Mrs. Robert G. 
Nikodym, Chester 
Nisoff, Eugene 

Noll, Mrs. Sanford B. 
Norris, Mrs. M. R. 
Norton, G. E. 

Nosan, Anthony L. 
Oatey, Mrs. Alan R. 
O’Brien, Rich William 
Ong, 

William Thompson 
Opatrny, Mrs. Donald C. 
Osborne, Mrs. Carl N. 
Ostrach, Dr. S. 

Page, Walter 

Patton, Mrs. Owen B., Jr. 
Pavey, Mrs. John M. 
Pearlman, Sam 
Peckenpaugh, Ralph 
Peckler, Lawrence 
Penman, Richard C. 
Perris, Donald L. 
Persky, Ruth L. 
Phillis, Joy Adele 
Pixler, Mrs. Gordon 
Placak, Robert L. 
Plank, R. 

Plewacki, Cecilia C. 
Poe, Mrs. Mary Rush 
Poland, Mrs. Thomas 
Powell, Ellis J. 

Price, Mrs. Marvin 
Price, Mrs. Millard E. 
Price, Mrs. W. R. 
Priesmeyer, 

Mrs. William W. 
Pritchard, Mrs. D. James 
Quinlan, Frances M. 
Radu, Mrs. Titus N. 
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Ransom, Mrs. Lynn H. 
Rattay, Mrs. Leo 
Raufman, Nancy 
Reber, Mrs. Maxwell 


Recker, Reverend Dale C. 


Redeker, Mrs. Cyde A. 
Reilly, William J. 
Reisenfeld, Dr. Allen S. 
Remy, Mrs. W. M. 
Rich, Mrs. John J. 
Rickey §., 
Rini, William 
Robson, Norman S. 
Rockwell, Mrs. Francis 
Rogers, Leslie W. 
Ronis, Leonard 
Rose, Mrs. Alycemae D. 
Rose, Mrs. Lucille 
Rose, Otto 
Rosner, Mrs. Evelyn 
Roth, Irwin 
Rothschild, Edmund W. 
Round, Howard Y. 
Rubin, Saul 
Rudolph, Mrs. Harry 
Russo, Anita Dolores 
Rutherford, 

Mrs. George A. 
Safier, Sanford J. 
Sallo, Richard L. 
Salmon, John W. 
Salter, Mrs. Arthur J. 
Salter, Lowell 
Salters, James 
Saltzer, Dr. Charles 
Saltzman, Sydney H. 
Sammet, Mrs. Edwin R. 
Saphire, Ben F. 
Sargent, Kay 
Saunders, William B. 
Savage, Winifred C. 
Savoca, Mrs. S. 
Sawyer, Baldwin 
Schiefer, Mrs. Herbert V. 
Schiff, H. 
Schindler, Mrs. John F. 
Schipprak, Elmer H. 
Schiring, Clifford A. 
Schramke, Mrs. Patricia 
Schwartz, "Louis 
Schwager, Sidney J. 
Schwartz, Leonard 
Scott, Audrey 
Scott, Ernest 
Scott, Thelma 
Scribner, Edith 
Sedory, Mrs. Albert 
Serrajian, John H. 
Setzer, Mrs. Elmer 


Shalvoy, James J. 
Shapiro, Dr. Harrison 
Sharp, Dr. Edward R. 
Shea, Edward A. 
Shehan, Dr. Thomas A. 
Sherwin, Bernard 
Shields, Margery J. 
Shinn, Mrs. F. S. 
Short, Della M. 

Shuler, Stanley 
Shurtleff, Ralph E. 
Sickling, Mrs. Jack B. 
Sihler, Ruth D. 

Simms, Clifford R. 
Skernick, Mrs. Abraham 
Slagle, Mrs. Edward 
Slaminka, Reverend J. A. 
Smerda, Mrs. Frank J. 
Smith, Leo R. 

Smith, Mrs. Oleantha 
Smith, Mrs. Richard J. 
Smith, Stuart A. 
Smith, Mrs. Theodore A. 
Smith, Werner G. 
Snider, Mrs. M. 
Snoble, M 

Somer, Ray 

Spector, J. E. 

Stahl, John F 

Stats, Karl 

Stebbins, Mrs. T. M. 
Stern, J. J. 

Stevens, A. Karl 


Stoughton, Dr. Richard B. 


Strachan, Robert W. 
Stuebe, Roy W. 
Stuff, Marjorie Ann 
Stumpf, Mrs. Russell W. 
Sturm, Mrs. Carl F. 
Suchan, Mrs. Henry J. 
Sutphin, Mary E. 
Swartwout, 

Mrs. Denton K. 
Swartz, J. Don 
Szabo, Gabriel S. 
Tatar, Mrs. Harold C. 
Tavear, John 
Taylor, Virgil C. II 
Tener, Mrs. Philip 
Tenney, 
Terrill, Maymie I. 
Tesny, Mrs. Frances 
Tighe, J. D. 
Tobbitt, Mrs. F. A., Jr. 
Tobin, Mrs. Thomas H. 
Tooke, Rolland V. 
Tooley, Mrs. W. Paul 


Torer, John 


Toward, Nancy 
Tracy, Joseph F. 
Trapp, 

Reverend Raymond A. 
Tubaugh, R. D. 
Trautman, 

Mrs. Mildred A. 
Udelson, Mrs. Stanley V. 
Van Stipriaan, 

Mrs. Dorothy 
Van Tyne, Mrs. Claude H. 
Volkin, Mrs. Howard C. 
Wade-Coehran, Mrs. S. A. 
Wagner, Louis 
Wahrenberger, 

Mrs. Arthur 
Wales, Louise 
Walker, Joseph F. 
Walker, Dr. Richard W. 
Walzer, G. F. 

Walter, Franklin E. 
Wardle, Mrs. E. H. 
Warnock, Margaret J. 
Waterbury, Ralph H. 
Weinberg, Mrs. Sanford 
Weisberger, Charlotte 
Weiss, Louis J. 
Welter, Mrs. Ruth H. 
Wenger, Elizabeth 
Whitaker, Martha 
White, Melvin 
Whitehill, Mrs. Robert 
Whitsett, William 
Williams, Horace W. 
Williams, Mrs. Margie 
Williams, Paul S. 
Wills, J. Walter, Sr. 
Winston, Daniel 
Wintner, Susan 
Wiseman, Walter 
Wismar, Harry R. 
Wolf, Arlene 

Wollet, Louise E. 
Wood, "A. W. 
Woodbridge, William P. 
Wright, Robert 

Wright, Wilson A. 
Wuliger, Ernest M. 
Wynn, Barbara 
Yeager, Mrs. John 
Yelsky, Mrs. Marvin 
Yost, Mrs. Clarence 
Yost, Mrs. Paul 
Young, Lawrence T. 
Youngstein, Efrom 
Zegiob, Dr. Charles G. 
Zenisek, Mrs. Francis X. 
Zerlin, Stanley 

Zinker, Joseph 


Total Membership—8,063 
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Sunday 
Wednesday 4. 
Friday 6. 


Saturday 


Sunday 8. 


Wednesday 11. 


Friday 13. 


Saturday 14. 


Sunday 


Wednesday 18. 
Friday 20. 


Saturday 21. 


Sunday 


3.00 p. 
5.00 p. 


8.15 p. 
8.15 p. 
1.30 p. 
3.00 p. 
5.00 p. 
8.15 p. 


8.15 p. 


1.30 p. 


3.00 p. 
5.00 p. 


8.15 p. 
8.15 p. 
1.30 p. 


3.00 p. 


3.30 p. 


5.00 p. 


Galleries 27 and 28 . 


CALENDAR FOR MARCH, 1959 


m 


m 


. Gallery Talk: The Medieval Collections. James R. Johnson. 
. McMyler Organ Recital. Walter Blodgett. 


m. Lecture: Some Aspects of Dutch Draftsmanship. K. G. 


m. 


m. 


m. 


m. 


m. 


m. 


m. 


m 


m. 


m. 


m. 


m 


m 


Boon, Curator of Prints, Rijksmuseum, Amsterdam. 


Lecture: Dutch Master Drawings. Wolfgang Stechow, 
Oberlin. 


Young People: The Little Fugitive, a film about a young boy 
on the loose at a famous amusement park. 75 min. 

Gallery Talk: Dutch Master Drawings. George Reid. 
McMyler Organ Recital. Walter Blodgett. 


Violin and Viola Recital. Oscar Shumsky, New York. 


Given in cooperation with the Music Department, Western 
Reserve University, and the Cleveland Friends of Music. 


Lecture: The Landscape and Architecture of Ancient 
Egypt. Bernard V. Bothmer, The Brooklyn Museum. 


Young People: Swamp, The Rival World, Foothold in 
Antarctica, and Black Patch, films about nature: insects, 
animals and exploration. 76 min. 


. Gallery Talk: Dutch Master Drawings. Martha Carter. 
. McMyler Organ Recital. Walter Blodgett. 


. Piano Recital. Andrius Kuprevicius, Cleveland. 
Lieder Program. Leslie Chabay, New York. 


Young People: Last of the Mohicans, a film based on the 


famous story of Indian fighting in early New York State. 
105 min. 


Gallery Talk: Dutch Master Drawings. Dorothy Van 
Loozen. 


. Lecture: The Arts of the Manuscript in the 11th and 12th 


Centuries. Meyer Schapiro, Columbia University, New 
York. 


. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Dutch Drawings: Masterpieces of Five Centuries (through 
March 22 
North Education Corridor . 17th Century Dutch Art (through April 15) 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
GEORGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NORTON 
HAROLD T. CLARK Mrs. R. HENRY NORWEB 
RALPH M. CoE RALPH S. SCHMITT 
EpGar A. HAHN JAMES N. SHERWIN 
Mrs. ALBERT S. INGALLS JouN S. WILBUR 
Lewis B. WILLIAMS 


OFFICERS 
TERRY CLARK 
Lewis BLAIR WILLIAMS 
SEVERANCE A. MILLIKIN 
GEORGE P. BICKFORD 
S. SCHMITT 
ALBERT J. GROSSMAN 
BurTON A. MILLER 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 
Assistant Treasurer 
Secretary SHERMAN E, LEE 
Assistant Secretary Epwin D. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
GEORGE P. BICKFORD Joun S. WILBUR 

FINANCE COMMITTEE 

Lewis B. WILLIAMS, Chairman 

Harotp T. CLARK, ex officio 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
LAURENCE H. Norton JAMEs N. SHERWIN 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
GErorGE P. BickForpD Mrs, R. HENRY NORWEB 
SEVERANCE A. MILLIKIN Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
T. KEITH GLENNAN 


The Chairman of the Junior Council 
Mrs. Rosert O. ALSPAUGH 


Mrs. DuDLeEy S. BLossom 
Mrs. AustTIN B. CHINN 
HENRY Hunt CLARK 
NATHAN L. DauBY Mrs. MALCOLM L. McBRIDE 
ARNOLD Davis JOosEPH McCULLOUGH 
Mrs. Howarp P. EELLs, JR. Mrs. A. DEAN PERRY 
Mrs. JAMEs A. Forp Mrs. MatTrTHias PLuMm 
GEORGE GUND KENT H. SmitH 
Mrs. JOHN H.HorRD Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA Lockwoop THOMPSON 
HELEN HUMPHREYS WILLIAM C. TREUHAFT 
Mrs. Tuomas P. HOWELL HELEN B. WARNER 
Davin S. INGALLS Dr. PAuL J. VIGNOos, JR. 
H. KENDALL KELLEY ROBERT A. WEAVER 
Howarp E. WIsE 


HERBERT F, Leisy 
Mrs. S. Lucas 
A, M. Luntz 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director SHERMAN E, LEE 
Director Emeritus WILLIAM M. MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Operations Administrator ALBERT J. GROSSMAN 

Cashier Howarp J. FINKLER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Registrar LILLIAN M. KERN 
Designer WILLIAM E. WarpD 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Buildings and Grounds 
Plant Operations Mgr. 
Superintendent 
Office Manager 


JAMES CUTHBERTSON 
JOSEPH J. KRAYNAK 
FRANK F, MILIcia 


CURATORIAL, LIBRARY, AND EDUCATIONAL 
Asst. Cur. of Decorative hag 


ILLIAM D. Wixom 
Asst. in Decorative Arts CoRNELIA W. HUMMEL 

Curator of Oriental Art SHERMAN E, LEE 
Asst. Cur. of Oriential Art Wal-KAM Ho 
In Charge of Classical and Egyptian Arts 


SHERMAN E. LEE 
Asst. in East Indian Art WiLt1aAmM E. Warp 
Curator of Paintings HENRY S. FRANCIS 
Asst. Cur. of Paintings Nancy Coe 
Asst. Cur. of Paintings ANN TZEUTSCHLER 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assoc. Curator of Prints & Drawings 
LEONA E. PRASSE 

Asst. Curator of Prints & Drawings 

LoutsE S. RICHARDS 
Dorotuy G. SHEPHERD 
Lois ANN WYCHE 


Curator of Textiles 

Asst. in Textiles 
Curator of Near Eastern Art 

Dorotuy G. SHEPHERD 

Curator of Musical Arts WALTER BLODGETT 
Curatorial Research Assistant 

MARGARET F. Marcus 


Preparator JosePH G. ALVAREZ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Etta ALBAUGH 
Curator of Education THoMAS Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Assoc. Curator Epwarp B. HENNING 
Circulating Exhibits 
Administrator 
Preparator 
Assistant 
Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Cleveland Public School Classes RONALD Day 
Clubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Instructors: MARTHA CARTER, 
Betty NORMAN MAGDEN, 
Maup Pay, GEORGE REID, 
JUANITA SHEFLEE, DOROTHY TAYLOR 


Doris E. DUNLAVY 
FREDERICK HOLLENDONNER 
Joun D. MacKEnzIeE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays, New Year’s Day, Memorial 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are available. Lantern slides 
for loan are on the Library floor. Open daily from 
9 a. m. to 4.45 p. m. except Sunday and Monday. 
From October through May the reading room is 
open Sunday, 3 p. m. to 6 p. m. and Wednesday, 
9 a. m. to 7.30 p. m 
RESTAURANT 

Manager JANICE LONG 
ose al is served from 12.15 p. m. to 2.15 p. m., 
Tuesday through Saturday. 

Afternoon tea is served from 3.15 p.m. to 4.30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 


SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bullelins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 


MEMBERSHIP 

Foundation Benefactors contribute ty 000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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